
C L E A R I N G

New York / 396 Johnson Avenue, Brooklyn, NY, USA, 11206 +1 718 456 0396
Brussels / Avenue Louise, Louizalaan 292, 1000 Brussels, Belgium + 32 26 44 49 11 

www.c-l-e-a-r-i-n-g.com

Lili Reynaud-Dewar
12/09/13 15:17lili reynaud-dewar - artforum.com / 500 words

Page 1 of 2http://artforum.com/words/id=24701

login register ADVERTISE BACK ISSUES CONTACT US SUBSCRIBE  searchfollow us

ARTGUIDE IN PRINT 500 WORDS PREVIEWS BOOKFORUM ���

DIARY PICKS NEWS VIDEO FILM SLANT A & E

500 WORDS

Ashley Bickerton
discusses his recent work
Rebecca Morris speaks
about her latest exhibition
Basim Magdy discusses
his latest work in Prague
and the 13th Istanbul
Biennial
The organizers of Zurich’s
Hacienda talk about their
project
Jason Dodge discusses A
permanently open window
Kader Attia talks about
“Repair. In Five Acts”

Newest Reviews

Sarah Jones
Jochen Lempert
“Ignite! The Art of
Sustainability”
Shane Cotton
Ricardo Jacinto
“Showtime”
Manfred Kuttner
Isaac Layman
Ellen Harvey
Sahej Rahal
Mario García Torres
Tomoko Yoneda
“Generator”
Shimabuku
“The Instability of the
Image”

RECENT ARCHIVE

NEWS DIARY PICKS SLANT

Lili Reynaud-Dewar engages a motley fold of influences in her performances and installations––from
gender theory to Rastafarianism to the origins of cinema––presented by a cast of collaborators that
includes her mother and burlesque performer Mary Knox. Her exhibition “Antiteater” at the Frac
Champagne-Ardenne opens January 21.

THE PERFORMANCE is really the starting point for this exhibition. Unlike my previous work, which has
always been staged autonomously inside an exhibition space, this performance occurred over the course
of an evening of productions celebrating the Frac Champagne-Ardenne’s twenty-second anniversary. I
displayed four objects or groups of objects onstage, all of which I’ve used in performances before, from
Love = UFO to Black Mariah and The Power Structures, Rituals & Sexuality of the European Shorthand
Typists. The principal idea was that I would show archival footage of past performances while talking
about them—however, instead of describing what you actually saw onstage or on-screen, I talked about
various sources that inspired the work, from Sun Ra to cartoons to Donna Haraway’s “Cyborg Manifesto.”
Meanwhile, performers reenacted one another’s roles onstage behind me, each one taking on the part of
another in the mode of Fassbinder’s Antiteater, in which all members of the company were constantly
shifting positions.

In the exhibition, the video of the performance is projected onto a really large wall that Marine Huggonier
used for her exhibition this fall at the FRAC. She had also used this wall to project a video that was
between cinema and documentary. I thought it might be interesting to give this wall a different purpose,
namely, to host the document of a performance, one in which I talk at length about the notion of a filmed
performance and its relationship to theater and live performance, theater and cinema, as well as
performance and video.

The projection is reflected in a huge mirror on the opposite wall, so that visitors are somehow trapped
between these two large surfaces. In this way, the audience that is present for the performance will be
replaced by the audience present for the exhibition. In the same room, I am also showing the performers’
costumes, which were designed by Mathieu Bernard. In another room are the original sculptures,
displayed all together—which is something I’ve never done before. I hope it will function to create relations
among these very different projects.

Though this is a completely new step for me—I’ve never been onstage with the performers before, nor
have I ever presented the film of a performance outside of an installation—it nonetheless is an extension
of how I’ve worked in the past. I always take something from a previous project and use it in the next one,
creating a different situation with similar objects or similar performers. But here, for the first time, I was
able to get all the performers I have worked with so far together onstage—like a working troupe.

I wanted my role in all of this to be quite funny. I think there’s a sense of humor in placing yourself onstage
and trying, if not actually to justify the work—because the justification is not the meaning—then to make
yourself look as though you are somehow doing this by supporting the performance with language or
discourse. In a way, this restrains the audience from their desire to enjoy the performance without having
to listen to the artist talk about it. The exhibition accentuates this, because while visitors come to see the
show, they will have to hear my voice constantly. A voice will always accompany the video, one you
cannot escape. Compared with my previous shows, and Black Mariah in particular, which was completely
silent, this one will leave you with a certain sound, the sound of an exhibition.

Lili Reynaud-Dewar
01.20.10

Left: Lili Reynaud-Dewar, Antiteater, 2009. Performance view. Right: Lili Reynaud-Dewar, Black Mariah (The dancers’
films & performance objects), 2009, �two fabric jackets, six leather skins, two painted wooden panels, DVD performance
documentation, 55 1/8 x 47 1/4 x 19 5/8". Installation view, Pouges les Eaux, France, March 2009.
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