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ALl: What is your relationship
with nature and animals? Do
you have a strong personal
connection to them, even though
you live in the middle of London,
completely disconnected from
nature?

MH: Yes. (laughs) I don’t necessa-
rily have a strong personal rela-
tionship with nature on a daily
basis, but I grew up in the
countryside, so we lived in har-
mony with nature. It seems so
cliché to say that! We were also
very close to the sea. I have a
very strong relationship with the
sea. I've done a lot of sailing. But
it is more so the relationship to
the sublime that interests me in
nature. It’s an extreme fascina-
tion and also kind of frightening.
That’s the feeling I try to re-
create in my exhibitions,
whether physical with my sculp-
tures or through the voices I
create. For example, Cleopatra’s
voice is extremely seductive and
sings a love poem of her time in
extinct languages. There is so-
mething exciting and seductive
and at the same time frightening
about it, since we realize that
this voice has no soul and no
body. It is a completely artificial
and empty voice. I wanted my
sculptures at the Centre Pompi-
dou to be spectral, as if they
came from another time and pe-
rhaps would disappear. At the
same time, they are very present
and concrete. They are animals
that seem polluted and imbibed
with a kind of grey matter that
pulls them deep into the ground
- in my imagination it’s the wa-
ter surface. At the same time,
they seem to want to rise up
through a desire for transcen-
dence. They are both extremely
airy and dynamic and extremely
heavy. They are ultra-seductive
and at the same time, when you
get close to them, there is so-
mething visceral. You have the
impression of seeing their skin
and the inside of their entrails.
So the question of the sublime is
very present in my work.

AL: Are you afraid of beauty?
Beauty is often avoided in
contemporary art...

MH: Yes, I find it interesting to
create an ultra-seductive and
beautiful experience that is at
the same time frightening, either
because of the topic or because
of the feeling you have when you
get close to it. Ultra-artificiality
and what people can call
“beauty” is always linked to a
certain form of horror. It’s re-
lated to the artificiality of these
bodies and their emptiness.
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