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where. This is #OXP2: Showroom Biologique,

the artist’s latest installation-cum-opera, fusing new-flesh. Following Bruno Latour’s comments
the visual language of design boutiques, natural S;g‘i?]gé‘ﬁzgﬁ ﬁz)’ on the theatrical character of laboratory work,
history displays, CGI renders and biotech. artist; CLEARING, Humeau’s conjuring trick amounts to more than
What is opera without overblown sentiment, ¥ gﬁ;’;%mf‘::fﬁf md g set of pseudo creatures. Beyond weirdness and
without the dramatic vectors of life, death and melodrama, it is a monument to the technical
love? We expect a pageant, and Humeau wouldn’t and disciplinary staging of life under the reign
have it any other way. The installation is con- of biocapitalism, and a grotesque portrait our
ceived as a showroom from a parallel universe, in knowledge systems misdirected.

which modes of biological consciousness have be- All witches are attended by “familiars,” ani-
come an industrial product line. Astringent and mal-shaped spirits who work as servants, spies
creepy, the boutique features various prototypes or companions. According to folklore, such spir-
of pachydermic being. An elephant matriarch, its possess the ability to change shape, and may
dying in agony, is the unhappy star of the show. assist their master in casting a spell over chosen
Her slow passage unto death is the trigger for victims. Humeau’s elephants are part of the art-
the “birth of sentience” in a surrounding herd. ist’s magic, a performance aimed at mastering
Creaking into animation, the various figures come and redirecting the flows of specialist knowledge
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