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Matt Copson and Agathe Rousselle Stage Their
Balenciaga-Outlitted, Kurt Cobain-Inspired Operain LA

The co-director and lead actor reflect on the conception of their Balenciaga-outfitted
opera, Last Days, ahead of its U.S. premiere at the Los Angeles Philharmonic.

Matt Copson. All images courtesy of the Royal Opera House, London

The first act of Last Days, an opera composed by Oliver Leith and codirected by Matt Copson and Anna
Morrissey, is punctuated by a turntable playing the production’s only aria. Pop darling Caroline Polachek lends
her voice to the piece, which concludes with the words, “Non voglio che finisca mai"—I don’t ever want it to end.

Endings are at the center of the opera, an adaptation of Gus Van Sant’s 2005 film of the same name, which
takes Kurt Cobain’s demise as its loose blueprint. Onstage, Blake—the protagonist who mirrors the Nirvana
frontman—is incarnated by Agathe Rousselle, the breakout star of 2021’s Titane. After a sold-out run at
London’s Royal Opera House in 2022, the opera has its U.S. premiere at the Los Angeles Philharmonic tomorrow.
Ahead of its American debut, Rousselle and Copson, who is also a visual artist, took CULTURED behind the
curtain.

CULTURED: How did you two meet?

Matt Copson: | had seen Agathe’s performance in Titane and was wowed by it. | believed that she could do

anything. It approximated the desired condition of theater, where we do not know in which direction this is
going, as opposed to a filmed performance, which can often feel like a stilted, stylized thing.
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| was amazed by the transformative power of the whole thing. That was exactly the tone | was looking for with
Blake—somebody who exists in this slippery area between reclusive animal and something that’s going to
pounce. So | reached out to Agathe and was like, “Have you ever heard of this film Last Days?” Agathe
answered, “I'm obsessed with Last Days.”

Agathe Rousselle: When Last Days came out, | was 17. | went to see it maybe three times. | asked for the
original soundtrack for Christmas, and | listened to the CD until it broke, basically. As a teenager, Nirvana helped
me live, like many other teenagers. In the first conversation with Matt, | understood that it was going to be a very
collaborative way of working, which I'm all about.
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Copson: The wonderful thing about opera is we had six weeks of rehearsal together. We live in an age where the
desire is for the content mill to pummel things out. Certain things can be made fast and in a fantastic way with a
strong attitude. But we didn’t go into anything flippantly here. | sent Agathe a list of things that I'd been reading,
all the existentialist texts on suicide—you've got to delve into that stuff.

We live in a totally decentralized world now, and we've almost given up on the idea of provocation to any degree.

We had somebody who was extremely famous but was essentially saying “fuck you" the whole time. He kind of
loved the “fuck you” and the fame in equal measure.

st Days in rehearsals

CULTURED: Agathe, how did you prepare yourself to ch | who has b an archetype?

Rousselle: | never thought about Blake as a symbol. | don't think he wanted to die; he just didn't want to be here
anymore. As an actor, | cannot channel a concept, but | can channel the human experience. Fortunately with
Kurt Cobain, we have so much material to try to attain that. There are journals, interviews, [recorded]
performances.

And Blake’s experience in the film is very human. The banality of it is insane. We've all been through an “I don't
want to see anyone, and | want to stay in my fucking cave for the next week and not talk to anyone” phase. He's
a rock star—that’s the extreme of it. Celebrity in general is hard to deal with, and it's even harder when you're
not built for that, when your dream was not to be famous. That’s a new dream people have now: They don’t want
to be talented, they want to be famous.
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CULTURED: The costumes in Last Days are all Balenciaga. Agathe, for most of the opera you wear an
enormous green coat. How did that shape Blake’s physical language?

Rousselle: If you play a pregnant woman in the film and they give you a fake prosthetic belly, it changes your
whole way of walking, sitting, everything. You feel how vulnerable a pregnant woman is feeling. It was the same
with that coat because it is very heavy and very hot, so it’s the best place to hide. You're hiding, but very
conscious that everyone sees you because it's neon green.

Copson: | wanted to work with fashion. | liked the idea that people were wearing ripped jeans, but those ripped

jeans cost a lot of money. | felt like | could deal with the postmodern nihilism of that position within a narrative
interestingly. For Blake, | had no interest in recreating a look of Cobain's or something from the film. | liked how
[Balenciaga] clothes are exaggerated, which is perfect for the stage.

| was always thinking about how in LA you're in the supermarket and a celebrity is there, supposedly undercover,
but wearing fucking pink fuzz. There's an emotional truth that you don't want the limelight, but it’s the only thing
you know.

CULTURED: How are you both taking into account the change of city, from London to Los Angeles? LA
represents in many ways the paragon of celebrity, with all of its noir undertones.

Copson: There is obviously a potency [in LA], and | like things that have extreme potency before you even do
anything. | mean, Kurt lived just here. | went to the house the other day because Arthur Jafa owns it. It's all
crumbling apart. You'd love it Agathe; there's people breaking in there to do seances, and Kurt's name is on the
wall ... But the major difference is the stage. The stage in the Royal Opera House is pretty intimate whereas the
Walt Disney Concert Hall is this crazy piece of starchitecture. How do we retain the intimacy of the piece? How
does Blake walk across the stage?

CULTURED: The costumes in Last Days are all Balenciaga. Agathe, for most of the opera you wear an enormous
green coat. How did that shape Blake’s physical language?

Rousselle: If you play a pregnant woman in the film and they give you a fake prosthetic belly, it changes your whole way of
walking, sitting, everything. You feel how vulnerable a pregnant woman is feeling. It was the same with that coat because it
is very heavy and very hot, so it's the best place to hide. You're hiding, but very conscious that everyone sees you because

it's neon green.

Copson: | wanted to work with fashion. | liked the idea that people were wearing ripped jeans, but those ripped jeans cost

a lot of money. | felt like | could deal with the postmodern nihilism of that position within a narrative interestingly. For
Blake, | had no interest in recreating a look of Cobain’s or something from the film. | liked how [Balenciaga] clothes are
exaggerated, which is perfect for the stage.

| was always thinking about how in LA you're in the supermarket and a celebrity is there, supposedly undercover, but
wearing fucking pink fuzz. There's an emotional truth that you don’t want the limelight, but it's the only thing you know.



